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Beethoven — Symphony No. 3
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Violin Concerto
ll. Adagio

Johannes Brahms
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Bilder emer Ausstellung

V. Ballett der unausgeschliipften Kiicken

Scherzino, vivo leggicro (4 « 140)

Modest Mussorgski
orchestriert von Maurice Ravel
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" G. Rossini: Overture “La Scala di Seta”
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Andantino in modo di canzona
Jolo P
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Pulcinella

Il. Serenata

lgor Stravinsky
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Oboc 1 L¢ Sacre du Printemps

Premiere Partie: L'Adoration de la Terre

igor Stravinsky
red. version J. McPhee
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Seconde Partie: Le Sacrifice
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MAURICE RAVEL
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Sinfenie Nr. 1

c-Moll/C minor

1. Satz Johannes Brahms
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*) Die Bdgen in den Takten 17 bis 21 werden in der Praxis oft durch portato ersetzt.
Bars 17 to 21: The slurs are often ignored in favour of a portato execution.




